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MUSSS TRIO

www.cellodreaming.com

Louise King is a portfolio musician, recording and concert artist,
teaching artist, active chamber musician, examiner, conductor, music
director and adjudicator. She has extensive international training and
professional performing and teaching experience.

Louise is a multi-award and competition-winning graduate of the
Royal Colleges of Music in London and Manchester, and has worked
extensively throughout the UK, Europe and Asia with the BBC
Philharmonic, the Hallé Orchestra, and Hong Kong Philharmonic
Orchestra, and on faculty at the Royal Northern College of Music and
Queensland Conservatorium Griffith University.

As a soloist and chamber music partner, she performs in Australia’s major art festivals and
established classical concert series and has recorded seventeen albums showcasing diverse
collaborations from New Music, Chamber Music, Early Music and singer-songwriters including three
albums for ABC classics.

As Artistic Director of Cello Dreaming she runs a teaching practice, presents community and
professional concerts, music workshops, collaborative performance projects, and mentors emerging
young musicians. She is a guest conductor and clinician for school music camps and tutors for the
Australian Youth Orchestra and Australian Chamber Orchestra education programs.

Louise has worked with the world’s leading conductors, orchestras and classical music companies.
She is a producer of community and professional classical music events and supports global music
for social change programs with annual fund-raising benefit concerts.




www.topologymusic.com

Highly respected performance musician, collaborative artist and music
educator, Christa Powell is as comfortable lending her talents to an
orchestra as she is in character wardrobe, playing on stage with Led
Zeppelin or playing solo violin as an integral part of the choreography
in Heidi Duckler Dance Theatre. Christa Powell is a uniquely talented
woman whose technical skill and innate musicality is a major source
of inspiration to those she teaches. Christa is a founding member

and director of Topology, one of Australia’s leading creative arts
organisations. As well as creating the award winning program Top

Up, Christa has managed the day to day business of Topology over
the past two decades, molding, shaping and refining the organisation
into the respected arts organisation it is today. After completing B Mus Hons, Christa spent several
years in London with Emmanuel Herwitz of the Melos Ensemble and playing with the Olyver Gypsy
Ensemble. Returning to Brisbane, Christa obtained her Masters of Music in performance research in
1996 before co-founding Topology in 1997. Outside of Topology, Christa performs a wide range of
chamber music, her long held passion. She plays with the Queensland Symphony Orchestra, guests
for visiting international acts and teaches violin privately and at various educational institutions.

www.theresemilanovic.com

Therese Milanovic is a passionate performer, educator, and musicians’
health advocate. After a decade of playing-related injuries, studying
the Taubman Approach (USA) enabled her to resume her chosen
pathway. Therese was the first Australian to become a Taubman
Instructor (2009), the focus of her PhD, and is the most experienced
Taubman teacher in Australia (Master Level and Associate Faculty
with the Golandsky Institute (USA). She is an advocate for musicians’
injury prevention and rehabilitation, providing access for curious
interstate and international students through Skype and Coach on
Demand consultations, alongside workshops, teacher training and
lectures. Therese has been a Keynote Speaker for numerous national
conferences including APPCA and ANZCA. She is committed to her ongoing learning and artistic
development through continued study with Edna Golandsky and John Bloomfield via Skype.

As a performer, Therese loves collaborating with like-minded musicians. She has performed with
Topology since 2009, including shows in the Netherlands, NYC, Belgium, and Indonesia, national
tours and festivals (www.topologymusic.com). Chamber music is also close to her heart, presenting
events to highlight lesser-known repertoire, in particular new music and music by women (see
www.musestrio.com). Otherwise, Therese plays turtles and garbage trucks with her toddler and
attempts (unsuccessfully) to sneak vegetables in his meals.



RECLAIMNG THE SPIRIT

SARAH HOPRINS

www.sarahhopkins.com | www.harmonicwhirlies.com

Sarah Hopkins is a unique Australian composer-performer,
internationally acclaimed for her visionary music & inspiring
performances. Since 1981 she has represented Australia at many
prestigious events in America, Europe and South East Asia and she
has toured extensively as a Cultural Ambassador for the Australian
Government. Sarah’s compositions for choir, orchestra and ensemble
are regularly performed worldwide and her music is studied in schools
and universities.

Recent projects include a co-write with the Icelandic superstar Bjork
(2017), ‘Healing Circles for Reconciliation” Workshops (2013 - present), Sacred Sound Journeys
(2010 - present), plus Sacred Artworks Series : ‘llluminations’ & ‘Radiance’ (2017- present).

Sarah’s creation, the Harmonic Whirlies - celestial sounding musical instruments & powerful
vibrational healing tools - are available worldwide along with her many solo & collaborative CD
recordings (‘Sky Song’, ‘Reclaiming the Spirit’, ‘Honour the Earth’, ‘Kindred Spirits’, ‘With the
Songmen’ & ‘Sounds of Global Harmony’).




(2018)

Songs for Silent Earth is a suite for Piano Trio, commissioned by local Byron music lover, Vicki
Brooke. This piece was written for the Muses Trio and premiered at Byron Bay, Australia, 2018 for
International Women’s Day. The piece was commissioned as a work that could celebrate the natural
beauty of the Byron Bay area, on Australia’s east coast, alongside a celebration of the voices of
women. This suite reflects upon three female figures and interprets their voices musically in a series
of “songs for the hours,” musical pieces intended for the passage of the day.

The opening movement is an Aubade, a song of parting between two lovers in the morning. The
piece evokes the joint aspects of daybreak and sorrow; the joy of the new day against the sadness
of parting. The morning song is an ode to the sleeping woman. Connecting with the silent woman
theme, this movement is an “Ode to Epicoene” a silent female figure who appears in Ben Johnson’s
eponymous 1606 play. Her role as a mute character is portrayed musically through mournful
melodic material, rising slowly as the piece unfolds.

The middle movement, Serenade is an homage to Echo, the Greek nymph punished by Zeus’
wife through the removal of her own voice, limited only to the mimicry of others. This movement
explores the interplay between the violin and cello, the violin mimicking the plaintive voice of
the mournful cello themes. This movement is also a rejection of the silent woman, burdened with
deep sadness. The string instruments echo each other with a falling “sigh” figure throughout the
movement.

The final movement, Nocturne is a celebration of Mother Earth, celebrating the closing of the
daylight hours. This Nocturne reflects upon timelessness as an evening song to the earth. The slow
chorale evokes the falling of the night, dying, fading and the mystery of approaching darkness.
The two strings interchange a simple lullaby melody above a repetitive chordal pattern in the
piano. Within the deepest night-time hours, earth is perhaps the most silent woman of all. Each
movement is inscribed with a short excerpt from the poetry of Lord Byron (1788-1824). Byron’s
grandfather John, served as a naval officer and circumnavigator under Captain James Cook.

www.natworksmusic.com

Natalie Williams is an Australian-born composer and United States
Permanent Resident. Her works are hailed by critics as “richly
expressive and deeply poignant... devastatingly impassioned... with
profundity and depth,” “a beautifully direct aesthetic.” Her output
has been commissioned and performed by international ensembles,
including the Atlanta Opera, Omaha Symphony, the Berkeley
Symphony, the Melbourne Symphony Orchestra, the Adelaide
Symphony Orchestra, Musica Viva, the West Australian Symphony
Orchestra, Queensland Symphony Orchestra, Adelaide Baroque, the
Sydney Youth Orchestra, the Australian Youth Orchestra, Indiana
University Chamber Orchestra, and the Plathner’s Eleven Chamber Ensemble (Germany).

Natalie Williams’ orchestral works have received critical acclaim including the premiere of her first
symphony “Our Don” by the Adelaide Symphony Orchestra, 2014; a multimedia orchestral tribute
to Sir Donald Bradman AC. Her orchestral output includes fifteen orchestral commissions from
ensembles including the Melbourne Symphony Orchestra, Adelaide Symphony Orchestra, West
Australian Symphony Orchestra, and the Adelaide and Sydney Youth Orchestras. In May 2015 her
doctoral dissertation was chosen for performance within the American Composers Orchestra,
EarShot reading sessions with the Berkeley Symphony and was also chosen for the Omaha
Symphony New Music Symposium in 2012. In 2005 Natalie was commissioned by the Melbourne
Symphony Orchestra and the Cybec Foundation, and by Musica Viva for the 2019 national tour, also
premiered to critical acclaim.



PACKLIGHT TRIO

ISABELLA GEROMETTA

www.i-gerometta.com

Isabella Gerometta is an emerging Australian composer and conductor.
Her works have been performed nationally and internationally at the
Musica Viva Festival, New York City’s ‘The Lounge’ and the Palestine
Choral Festival with premieres by the Queensland Symphony Orchestra,
Perth Symphony Orchestra, Muses Trio, Camerata - Queensland’s
Chamber Orchestra and New York City’s Confluss duo. In 2020, she
will write a new work for the Queensland Conservatorium Symphony
Orchestra as part of the Silver Harris and Jeff Peck Composition
Award. From 2015-2016, Isabella was Composer-in-Residence with
The Australian Voices with three of her choral works featured on ABC
Classics release albums.

Isabella has prepared and directed choruses for a number of events with the Queensland
Symphony Orchestra, working alongside internationally recognised conductors such as Simone
Young and Alondra de la Parra. She has also performed and co-directed a number of concerts
for The Australian Voices, including Everyday Requiem in collaboration with Expressions Dance
Company in 2018.

Isabella also contributes music to the Brisbane film community and has notably composed
incidental music for the internationally recognised short film ‘Heathen’ by award-winning director
Siobahn Mulready. Her scored films have been shown at several festivals including Hollyshorts (Los
Angeles), Flickerfest (Sydney) and the West End Film Festival.




ARECUNG

CHRISTNE MCCOMBE

www.christinemccombe.com

Christine McCombe is a composer, digital artist, writer and lecturer

in sound and music composition. After initial studies in composition
at the University of Melbourne and the Victorian College of the Arts,
Christine moved to the UK in 1997 to study with James MacMillan at
the Royal Scottish Academy of Music and Drama, and later completed
a PhD in composition at the University of Edinburgh. Composition
prizes and awards include the The Dorian Le Galienne Composition
Award, The Lyrebird Music Society A.N.A. Prize for Composition, a
Keith and Elizabeth Murdoch Fellowship (VCA), a bursary from the
Centre Acanthes (France) and a Bundanon Artists Trust Residency.
Christine’s musical influences include Bach, Messiaen and PJ Harvey. Her work covers a range of
styles from chamber music to electroacoustic composition and video with performances by leading
ensembles and soloists, both in Australia and internationally, including the BBC Scottish Symphony
Orchestra, soloists from the Scottish Chamber Orchestra, the Vienna Piano Trio, Topology, and the
Australia Ensemble.

She is the winner of the 2018 Pythia Prize. Her new CD three kinds of silence is out now on Tall
Poppies Records and available online through Presto Music, the Australian Music Centre and
Buywell Music. She currently lives and works in Melbourne, Australia.




BLUE SLENCE

ELENA KATS-CHERMN

Elena Kats-Chernin is one of the most cosmopolitan composers working
today, having reached millions of listeners worldwide through her
prolific catalogue of works for theater, ballet, orchestra, and chamber
ensemble. Her dramatically vivid music communicates a mixture of
light-heartedness and heavy melancholy, combining strong rhythmic
figures with elements of cabaret, tango, ragtime, and klezmer.
One of Australia’s leading composers, Elena Kats-Chernin has created
works in nearly every genre. Among her many commissions are pieces
for Ensemble Modern, the Bang on a Can All-Stars, the Australian
Chamber Orchestra, the Adelaide, Tasmanian, Melbourne, Queensland
and Sydney Symphony Orchestras, Present Music, City of London
Sinfonia, Swedish Chamber Orchestra, Berliner Philharmoniker, and the opera houses of Sydney,
Stuttgart, Antwerp and Kassel, to name only a few.

Her brilliantly scored, energetic, and often propulsive music has been choreographed by dance-
makers around the world. In 2000 she collaborated with leading Australian choreographer Meryl
Tankard in a series of large-scale dance works, including broadcasts to an audience of millions
worldwide for the Sydney 2000 Olympic Games opening ceremonies. Kats-Chernin’s music

was also featured heavily in the UK with the long-running Lloyds advertising campaign “For the
journey...” employing *Eliza Aria *from Wild Swans.

Among an extensive list of international collaborations and accolades, Elena’s Whitely was
presented in 2019 by Opera Australia - the organization’s first opera world premiere in 10

years. The 2019/20 season sees no less than three new children’s operas, presented in Berlin,
Luxembourg, and Kassel. Elena Kats-Chernin’s music is published exclusively by Boosey & Hawkes.
Excerpt reprinted by kind permission of Boosey & Hawkes. Please see Elena’s full biography here.




SUMMER BECKOMS

SALLY GRETNALAY

www.sallygreenaway.com

Sally Greenaway is a multi-award winning composer, pianist, teacher
and musical director from Canberra, Australia. She is a versatile and
diverse musician, having worked with many of Australia’s music
ensembles including schools, community, and professional. She is
regularly invited to give masterclasses, workshops and adjudicate
competitions. She was musical director for ConneXion Big Band for
10 years and has lectured at the CIT Music Industry Centre, the ANU
School of Music and the Sydney Conservatorium of Music.

Greenaway is a post-graduate from the Royal College of Music,
London, where she received the Lucy Anne Jones award, studying composition and orchestration.
She is also a graduate of the ANU School of Music, specialising in jazz piano.

As a composer, Greenaway’s writing spans a wide assortment of styles, including classical
chamber works, jazz big band works, and film soundtracks. In 2017 she received the APRA AMCOS
‘Instrumental Work of the Year’ Art Music Award. In 2013, she was a finalist in the Seattle Women’s
Jazz Orchestra Composition Contest, in 2009 she was awarded the Canberra International Music
Festival Young Composer Award, and in 2008 she won the Jazzgroove Mothership Orchestra
National Big Band Composition Competition. Greenaway’s compositions feature on numerous CDs,
including the ABC Classic 100 Swoon collection, and her own CD releases have received worldwide
critical acclaim.




NTO THE LIGHT

AT bARTSCH

www.natbartsch.com

Nat Bartsch is a Melbourne-based pianist/composer who creates lyrical,
ethereal work that crosses chamber jazz and postclassical genres.

After graduating from the VCA in music improvisation, Nat travelled

| to Europe in 2008 to study with ECM artists Tord Gustavsen and

I Nik Bartsch (no relation) with the inaugural Lionel Gell Travelling
Fellowship. In 2010, Nat was awarded the Melbourne Prize for Music,
and was a 2010 Bell award finalist for Young Australian Jazz Artist of
the Year.

Earlier in her performance career Nat was known as bandleader of the
Nat Bartsch Trio, performing across Australia, Japan and Europe, with three critically acclaimed
recordings. In 2014, Nat shifted her focus to creating works as a solo artist, releasing her debut
solo album Hometime (2017), recorded on her own upright piano at home. In 2018 Nat released
her acclaimed second solo release, Forever, and No Time At All: an album of Iullabies influenced by
music therapy research. This album is used across Australia by parents from pregnancy, to birth, to
the evening sleep routine, and enjoyed by non-parents alike.

She has composed chamber music commissions for PLEXUS and Solstice Trio. Nat also plays
with the Jazzlab Orcheztra, indie, folk and postclassical artists such as Whitaker, Sweet Jean and
Timothy Coghill, and has worked with Thando, Matt Corby and Ella Thompson and Circus Oz.

Nat is also a mental health advocate, particularly in promoting the health and wellbeing of
performing artists, and has presented on the two-way link between bipolar disorder and creativity
at a variety of conferences.
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